\ATL TnAY AFTERNOON BRINGS
(ROW DS TO THE PICTURES.

. Artiet and Amaienr Meet Then on Com-

mon Groond -Some Yarying Views of l
Vatisse The Lovers of Miniatures

| renech Portratt Painters Whe Fall.
uday afternoon in New York has

S
:. ture  galleries, especially those
n 1ifth avenue and the streets near by.
I he

-

L ]
aallet
shibinon is on and from five to six hun-
{ i+ not by any means an unusual

by

‘I,\
. " 2

These galleries begin at about Thirty-
purtl, street and for the next twenty
plocks or so you' cannot miss the invi-
wation, in the form of an alluring water-

Jor, oil or pastel cunningly framed in
+w window with careful attention to
lighting and effect,

It i~ no mean asccomplishment, one of
the dealers says, to find a picture that
will stand this test of chng and hold-
ng the eye. Just gs the names of popu-

NATINEES AT THE GALLBRIES '

o be a regular visiting time among | largesse of a woll known citizen, the |

picture dealers themselves spoak of[ In the fifty or sa pictures shown th

matinde day” and a look about | were possibly threa that wore findoubtedly
« /Il y==ure you that there are just as dis- | gonuine leaving a large norcontage of |
‘ o tvpes at these places as there | forgories. |

i the playhouses. Perhape a thousand | formation, nat to sow seods of disaatis-
s will stroll into some one of the | faction in my wanderings; so I said noth-
~« when an especially interesting | ing, but roally did not regain my poise

lar theatres are household words to thou-l’rhora wore about an éjual number of

avenuye, surrounded by the Ennvun of

SUNDAY, JA

American contemporaries, the work of
the latter stands the tost and more ‘than
that actually throws down the gauntlet
to the Gallic rivals.”

| Tho overworked nzmes everywhere
’in Awmerica aro thoso, of the -Barbizon |
school, says another of tho doalérs whose |
work of the past years has tiken him to

[all the advertised exhibitions of the |
| United States. “In orn prominent oity |
i I visitad a loan exhibition recently, the

| @ntire collection bearing the names of dis- |
tinguished foreign and Amesjcan artists. |

ore |

It was my task to obtain in-!

[ until T roachod tho Coast, whore at Port-
| land, Ore , I found rare oxamples of som»
]of our best men, Inness, Martin, Ryder,
| Fuller, Hunt and, though Wyant was up-
| represonted, I discovercd that sn bighly
| were his pictures valued iv tho fow homas
1mmainin¢ them . that the owness had

hesitatod to lose sight of them even for
{a littlo while, 1In the Seattle ‘oxhibition

an admirable selective faculty was ghown.
. It was a wise policy that prohibited the |
‘ahowing bofore such an audience of any !
lof the erudo oxperiments that so fro-
| quently afflict the exhibitions of the East,

sands of Manhattanites so in other homes
the programmes advertised are kept
close track of for Knoedler's, Durand-
Ruel, Schaus's, Macbeth's, Scott & Fowles,
tha Madison, Monérose and othera.

Many of the chibs compete with the
galleries for the attendance of the Satur-
day matinée crowd. Several times in the
winter the Union League Club sends
ont cards te feminine friends for some
spevially noteworthy exhibition, and the
National Arts Club, on Gramercy Park,
a detour from beaten ground, is rarely
Without an interesting display.

Numerous as the galleries are and
spacious as they seem to be, nevertheless
tis one of the oft heard complaints that
t is difficult for the unknown artist to
get a chance, Contrary to this several
of the dealers assert that no artist is
turned away without a hearing and that
they are anxious and ready to give new
talent of the undiscovered, gem in the
matix kind its opportunity.

Arother fact you learn with surprise
every year the attendance of the
picture buying class gets steadily larger,
_Name= of the Who's Wm order roll glibly
from the tongue of one of the dealers who
says that if 4 certain rival of his exhibits
many mora of the Frenoh portraitists’
work the future of several of the American
artists will be permangntly assured.

Asled to explain this more or less
epigmatic statement, he says: “There
14 Just as much in the atmosphere
that surrounds a picture as there is
in that of the picture itself, and many
orders are given to French artists
ard many pictures purchased in their
studios which never would cross the seas
if it were not for the hypnotic influence
of the far away, But when you get a
dieplay of French portraits and exhibit

dhem in the cold, clear Jight of Fifth
AWESTERN COUPLE’S SOLUTION
OF THE RENT PROBLEM.
Cost of Living Brought Dewn (o 88 in a
tamp in the Woods—The Qutfjt amd
Wiater Additions—The Life Found
to Be Healthful and Comfortable.
“Be
W oest

Joys

s that

e yoirean go neither South nor
no reason why you should miss the
[ winter camping,” a young woman
who was horn, brought up and married
nthe West, though she now makes her
vime in New York, said to a friend who
« wishing for camp life in a milder
“For the first two years after
- came East we lived in a camp in New
SRy
“Perhaps it would sound better if I
were Lo say we did it from preference,

climat

we

but if the truth is to be told I may as|natural beauty had been left umou'ohod]

%ell admit that it was because of the
bigh rents we found prevalent in and
around the city. When the offer came
0 1wy husband to start business here

Wwr of us hesitated a moment about
Ne accepting.  The salary offered seemed
% large that oven the reports that had
vome 1o us of the cost of living in New
York didn't affect us. We were both
Mire that bhowever high things might
ba we would be able to live in Juxury on
his salary and still have at least a third
of it 10 lay up. Indeed that was the main
point of discussion. I was quite
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THE HUMAN

| ing in the name of art.’ The dealer smiled

CATALOGUE,

furnishings seems poverty siricken.

| pensively, mercly said he had thought Every line of the bent figure shows lone-
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" 1910.
stories are exchanged.

“The tragedy of Whistler's life was,”
you hear, “that he was forever bored by

' the fear of being bored.”

“Iike a woman I know.” comes from
ancther, “who made herself unhappy
all her life because she was.so happy that

" phe was Afraid.”

1

| A middle aged couple are examining
a oouplé af canvases on the wall. You
| glean that they are seaside neighbors
| and have watohed the growth and devel-
‘oomﬁl of the Chase .summser school
with the'intarest thuat belongs to the old
inhabitint. It may be, that they have
come to town for this special view.
, “Ain’t it lifelike?” says the husband,
gazing at the stivery fish on the platier,
one of the famous Chase stiil life studies.

“Yen," says wife, gazing at“The Por-
trait of a Young Girl.”

“Neen one just like it on the Shinneocock
beach list August.” '

“So did 1.”

“Eyes are great,”

“Look right at you.”

“Had on a scarlet Dathing suit- wa'n't
long enough to trip on.”

“Oh, you was talking about
I meant the gal.”

At the Knoedler Gallery Francols
Flameng's pretty confections of pink
and blue and whita ladies are stillattract-
ing. The matinde types are of the fash-
ionable class,and thereare many women
discussing the merits of portrait painters
with & view to future sitiings. Half
a domen artists strike oritical attitudes.

*Flameng's best work was his decora-
tions for the Sarbonne,” says one, “and
his piotures of the Napoloou{:eu.'

“the fish,

“He doesn’t deal with the suffragette |

type.” .

“His children are perfect, you can’t
idealize them too much, but his women
are bonbon beauties. I might have him
paint my daughter, but never my wife.
Boldini, Chartran, Flamesig' and the
others, they haven't one of them depioted
the soul, the character of the Ameriodn
woman. They can't, for they don't stay

long enough to get acquainted with it |

they are artists of the surface. They

i A " |seem to have mixed their colors with
| ful atrocities I had ever seen masquerad- | light that falls on barren walls and meagre |

soap suds-and they've painted bubble
! beauties.”
In the miniature gallery you find a

THE WHISPERING GALLERY.

{80 himself at first, BDut now could not
live without one at his elbow. It was

! to him the intoxication that another might

| get from a glass of champagne.

“ ‘And just as spurious,’ I remarked.
“Matisse!” remarks a long haired
painter. “His art is like the music of !

' Elektra’ put on canvas. New York is

:fri‘htmlly provincial, else we would

| bave already had an exhibition of his
work; but it's coming, and I predict the
greatest ssnsztion that we have ever had. |
Remember. there was just as much hue

tand cry raised when Monet and Manet.

j first exhibited; and what sort of recep-
tion did Rodin get when he dared break
| away from the barbed wire edges of con-
. vention?”

: “Matisse,” remarks a third who has
 waited to add his guota of information
 *Yen, they call him the Sirauss of the
palette. Idon'cbelieve the man issincere.
A few years ago he was painting pretty
little pictures and trying to sall them.
They had the right spirit in them and they
were genuine and true and all that, but
the dealers had no use for them and he
was siarving. Suddenly the name of

, Matisse was on every tongue. He had |
showa some canvasss ithat made the
pictures of'the so-called impressionists
loak like Sunday sohool chromos. Many
. of hiw landscapes seem as if he hall trans-

! ferred the contents of his palette without
alteration to the canvad and his admirers
| look at these little patches of color and '

° i1may, "Art isn't form. It isn't organiza-

: ————— tion. i

- : “Once Matisse had to go to a hospital,
American and foreign canvases, and as s K D f
they woro not separatod on the walle and for a long time refused to tell his|
there was good opportunity for ocom- | Dame, for he said ‘they would laugh at
narison.” v me." All Paris was laughing then, To-
Another dealer whose exhibitions are | day Matissa is rich with hiscountry iome,
noted for their conservatism says of the | his Paris studio and dealers clamoring.
new French school of which Matisse is the | New York will have its chance soon to
founder: “There has probably always been | décide whether to laugh or weep.”

‘a ‘new art’ as there is to-day: Matisse| At the Chase Retropective Exhibition,
is only following in the stepa of the paint- consisting of about 140 pictures, shown
ers who have gone before him, ntru(.lod, at the National Arts Club, several hux_n-f

‘and died unknown and unremembered | dred persons strolled ahout on a certain
except for a little spurions excitement, | Saturday afternoon. Among them were

All those who painted in the past under many of‘the Chasb ‘students,’ graduates '

the spur of discontent at sonnd methoda ; and postgraduates. Severalsummer res-
and with nothing else have long since idents of Shinnecock hovered about the
| been forgotten. The pictures that have heach and sky views and one of them
lived through the centuries are strangely remarked: ' . >
akin in their fundameptals regarcdless “What I like about .the Chase land-
of the time or country of their produc- Scapes and waterscapes is that he makes
tion. All great art is indisputably simple | the sea and sKy so important'and the
and sane " | figures 8o unimportant. That is the way
That the art eriticism heard at these A You feél in an open place like that. Most !
Saturday matinées is of a popular rather | Painters make the two subservient, which |
than of a technical character is proved | they never are. When you stand in
| by the statement, following that of the | front of the ocean you feel “as unim-
| dealer, made by a fashionably gowned  portant as a fly--but does an artist give |
| woman who emphasizes her remarks  You that impression? Not ordinarily.”
| with a lorgnette: | Before the picture entitled *Portrait of |
| “Matisse!™ she scoffs. | My Mother” a brother and sister stop
There is one dealer in Paris near the|reflectively. The canvas in question
| Madeleine who shows his ocanvases to|shows'a dignified gray haired figure in
| the elect, bringing them out from under- | black gown with white lace cap. The
 neath shelves and from recepticles, hands are folded patiently in thelap and
considering them too sacred for the mnl- | the lines of the face show the character

.body, the ambition without the talent to

liness and the 'stolid redignation ‘with« great number of elderly people and their
which too often the last years are met. interest seems of the old fashioned da-
In the heavily marked face is read the | guerreotype kind. One, who has followed
hopeless struggle and the hard work ' the course of art in this direetion for many
and the disappointments of a lost youth. | years, comments on its inoreasing asd
Before it stands a slim girl holding a | antazing growth:
wel marked catalozne. The fingers peer “I attribute it all to thh fact that we
through the holes in her glove. She tells | are a generation of movers. A oollection
failure in every line of her face and! of oil paintings is'all very well for & home

further its will.

Two prosperous young girl students
look at her and murmur in the jargon of
the school “ash cat,” and turn their
attention to the silken splendor of “The
Sisters,” while the ash cat turns away

| hopelessly.

Before the portrait of Whiktier stand
two well known artists. They look in-
tently at the tall, slight figure in its ill
fitting coat, the shock of hair, the mys-
terious eyes and the stick that seems
fike the wand of a magician.

“It is almost a garicature,” murmurs
one of them.

“So was he,” answers the other.
Another oouple stop while a flood

which remains, but how many of tham do
you find in America?! Miniatures you
can take about with ease whenever you
change your abode.” i

A man and woman meet in the centre
of the gallery and rhapsodize over some
special miniatures,

“Did you ever see my wife's work? No?
She hasn't exhibited for quite a while
now. She has a fipe senss of oolor—and

four children. Wken they grow up and
need less attention——" .
The woman la . “That is the rock

on which we all split. They never grow
up so they neod less attention. They

| need more and more, and the first you
| know she’s a grandmother. She'll have to
| paint in spare minutes. The wage earn-

-

T
|

titude to view. I had a card of intro-
duction and the advice to ‘be discreet,’
as there was much feeling in the art ciroles.
I consider I was diplomatic in the extreme
under the provocation [ received. When
I was asked how I liked the canvases
which seemed to me to have beén painted
by one of the sidewalk artists who had
gone suddenly mad I merely remarked
that ‘I thought they were the most fright-

|

which has triumphed peacefully. i

One of the two looks at the other and |
sayssoftly: “Isn't it wonderful how much '
our mothers look alike!” i

Near this is another interesting can-
vas. It is entitled “Whey One Is Oid"
and is loaned from the George A. Hearn
collection. It offers, taken with the
other, one of life's startling contrasts.
It is an interior where even the grayinh}

we would be able to get along on half,
while my husband said we ought not
to try to be too saying and a third every
! month in bank would be a fair division.
Before the end of the first week we rea-
lized that if we were to hdve anything
!at all to lay up we must either get into
the country or take one of the cheapest
of tenements.

“The houses in the suburban towns .p-'

| peared mabout as expensive as the flats in
the city, so worn out with lookiog in vain
J expressed (he wish that we had brought
our camping outfit with us. My husband
jumped at the suggestion and wrote at
| onoce for the outfit, consistirg of two tents

and a cooking kit.
“My husbapd had used it in the Sierras

! and Rockiea, and after our marriage we |-

| had used it in New Mexico. Before it ar-
;rived we had located a camp site which
| the owner gladly gave us permission to

l free of rent.
| u.?lt was in a piece of woodland where the

for fifty years. There was a spring of
| pure water bubbling from a bank a few
| rods away from our tents, while the stream
that it fed passed within arm’s length of

| our fire.
’w"lt was in Ooctober that we went pros-

| pecting for our camp and the trees were
#still brilliant in their autumn dress when
| we laid our floors and raised the tents. We
'did all the work, cut the poles, knotted
(tho ropes and set up the tents without

assistance. -You see we were hoth acous-

tomed to trips for pleasure
2 : = §

et

' )
of economy we never thought of getting | began comprised two tents, which several
help, either hired or free.
|  *“The nantry teni wen. up firs.. In|waterproof canvas cover for our beds
shape it was very muoh like a woman's | cost $8; wool blankets, of which we had |
seven gored skirt, and to save room in- | four pairs, cost $5 a pair; the cooking

pended it from a tripod of poles set up | We had also a portable canvas wash basin,

!
'

and. when we had an overflow of com- | f"l“"‘,’wmr‘:zu"i‘tic"h"““ lat 00‘:)';1:;?._':‘:.‘:,"; ¥ oo
pany our sitling room also. In this we 'y ,v0) 0" rubher blanket, Which was|
bad our canvas cots which during dry | used mainly for keeping kindling and !
weather we moved out of doors to sleep | larger firewood dry; pillows wit, ootwnl
|on, only. ocoupying the sleeping tent flannelcases, cottonblankets used instead |

when the weather was threatening or ©f sheets and two steamer rugs. Large |
it actually rained. | boxes took the plece of closets ‘and ice|

s - chest,
In November when the weather be- “Later, when freezing was the great

nut and almost if not quite as much in! ;’,{,r?&t i: 2.‘,",",,,,:3;",,{,"',;‘,‘,‘ ‘k,f‘,',',d,h‘l;',‘ c:I;
green logs. This with our oil stove, used | without freezing.
only when the weather did not permit; “In the way of clothes we wore over-
of cooking out of doors, gave us a boun- #hoes and waterproof coats when the
tiful supply of fuel. : weather was wet or it wzs very cold. We
“Our food us between $¢ and i both wore woollen garments from head to |
Cost and 85| {50, including stockings and caps. Heavy |
a week. This included fresh meats,  sweaters were worn day and night and
fresh vegetables and fruit. Once a month | woollen gloves when working in camp.
we laid in a supply of groceries, had them | _ “We both made a point of choppin
delivered from the city, and we bought wood or shovelling snow two hours

oggs. butter, milk and fresh meats daily | Goy, that the westher permitted. As &
abd well chatned

l
|

result not only did we

o
Kb T, % g :

& r'ﬁ,‘,

THE CHARM OF THE MINIATURE.

years before hall cost $16 and $10. The/ :.‘nk.' tramping through

the snowy hillsides, skating on a nur‘!‘)’y
woods and flelds
paying visite or receiving visitors.

We were not neglested so far a8 compan
was concerned. Fven during our first
winter many people cama to ses what

stead of putting in & central pole we sus- | kit cost $10 and . included a broiler, and | our camp was like and to ask why we "80es,” said a man who is: interested in |

didn’t freeze or starve.

ontside | @ candle lantern, rope an axe, & hatchet,| “One woman that | remember particu-
i : i | dish mopand towels, spoons, forks; knives | larly was anxious to know how we kept
Our sleeping tent was a wall {ent ' tin cups and plates.* our faces clean. She said all the campers
|9 by 11 feet. This was our dressing room ' “As the winter want on we Added a she had ever seen -had smoky or dirty

As | faces and hande. Forananswer Ishowed |

her the ketlle in which we hested water

for bathing and the foMing cguves tnb /|

in which both my husband and | took our
morning bath.: :

“Where people are beginning camp life
the. best season in this climate is either
the, spring or autumop,

gan to be cold in earnest we hired our denger, to preserve our potatoes and camp has heen siarted early enough to .
|lm help. We hired'a man and wagon e‘ﬁ' we stuffed a large box with excelsior ' gnard against the one and make pro-|
to haul us two cords of seasoned chest- | and twice a day would slip into it a bottle | visions for the other.

“It would be unwise to go from a
heated house to a camp in this climate,
80 beginning in the winter is not to
be thought of. For an iavalid or for
children I should always advise that the
tents be rgised on well made board floors
and a small quick heating stove be placed
in the sl ng room so that the chill
m&bo taken off while dressing and
bathing. In our .tents we had no such
luxury, the oil stove being used only when
it was too wet to keep the camp fire

g our first spring in camp we

or whenever needed. As there were | firewood always on hand received a a young
only two 1o be fed it was an easy matter | paths about the camp, but we got was not only a guard for the camp while
for my husband to bring the necessary :‘ne:g‘: ::'k:p our loo:l.moving we wo: any.t:ut a chnlc!ul companion
ous X when we were at home or teok on our

artioles home with him on his way from the | ®".qy Bundays. holideys ug.Mom walks. | would that all

TR office work would permit ‘ “ both
% oamping owfit with which we many winter sports with toboggans on ,w::—t.'. i ‘“u
TN TR T S s A b g e e I o Tl R A Vi TR, L e
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ing wife is making good under strenuous
ponditions these days. I paint because
1 must—and need the money.”

At the exhibition of paintings by George
Eloder Brown, showing views on
canal at Bruges, a landscape near Cioggia, |
a Toledo castle, Brittany harbor in moon- |
light, &o., you hear this spoken by a
man who has the mark of barnstroming
|dlys: . |
! “You know, old chap, there are certain '
parts in the profession they call ‘actor
proofl’ parts; they're so good’ that the |
merest tyro can’t spoil them. 1 always
think when I see bits of Venice and those |
dear old canals. and castles in Spain
that acting isn't the only profession
that has aotor proof parts. Did you
ever see a view of the Grasd Canal
that didn't make you hold your breath? 1
never have.”

A noticeable characteristic of this gallery
|im the flirtations in quiet corners. Per-
ish the thought that these places are
| chosen an account of their silence and
| respectability; but if indifference to the
{ pictures is oonclusive evidence then it
must be admitted that suoh is the case.

One of the sweet young things gets
chilly toes, fearing that her special little
flirtation will be noted, and she hurriedly
calls the attention of her swain, who has
more of the marks of the college than of
the studio, to a row of trees bordering a
canal in & misty, green queue. . “Aren’t
those poplars the cutest things?”

“He must have hired them by the season |

|
|

|

toase with. |
the |as if a molten sun f.um'ﬁ

THE STUDENT ELEMENT.

ington never had a chance at all®™"
You stop to notice a pioture of M
Arigona desert, a purple edge }

horizon, a yellow sky

in the foreground brown and green sajy
brush with a mauve shadow, and y
figure even of a bird to break the :
ness. : 5
“One of Albert Groll's. Remingten
said of him that he was the only saan sshets
could paint the desert. That gray whil

thing of Martin Rico's makes a. fine o ,,‘
I ware

trast, and here, this of Israel’s.
to pick out a painter to-day whom I «
sider the greatest favorite, all
favorite in America, 1 should say k
without besitation. This is only’ &n"
woman sitting down and a child |
at her knee—only, but did you ever!
more exquisite atmosphere?™
“It's like the ‘Angelus,’ " somebe
murs near by. “It rests you just
atit.” W
Before the full length portrait of M
Ernest Wiltsee and her little son by Wi
helm Funk, exhibited at the Sootf
Fowles gallery, some w¢
of apprecistion are murmage
fect Gainsborough,” while .
part of the room = grow
rhapsodize over a hedd en "
Marie.” .
~ “The charm of ‘the 's o
‘says one; “is that she looks a8
caught absolutely off gu ‘

prelure snould never have
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Look at 'em. Got 'em in ten pictures at
' loast. Wonder if he thinks he owns 'em.
As you were saying. you heard that I
told Jennie Brown that I thought she
was the prettiest girl at the dance; why,
| that girl's homely enough for an artist
’ to paint. She's got red hair and her bones
stick through the shoulders of her gown.”
In the Schaus Gallery you hear an
i interesting conversation of which the
medieval hand is the subject. *“Did you
l ever notice,” an artist issaying to a woman
friend, “that these hands of the Middle
Ages look as if they didn’t have a bone in
them, they are so expressionless? FEven
the famous Holbein of the National Gal-
lery bhas the same kind of fat, fair, line-
| ness members. I suppose because they
| had no anatomical knowledge underneath, !
! just drew the hand as it looked to them in- |
| stemd of beginning &t the foundation. ‘
| Of course someof them did the skeleton;
| that's the reason they're diferant, but the
| mediseval hand remains in the great !
| majority.” ' |
“You really see that hand now in real |
"life,” the girl answers. “I know a woman '
| who has i, and she is medimval too|
! in temperamont. She's soft and sweet
| and subtle, and she wouldn’t hesitate at
| anything to attain her object. Perhaps,
| they painted those hands not through |

leach other's work. Oftentimes*

In this same gallery a bronge b
Henry Irving, by Courtenay ° )
attracts special approval. e AL daF

Before the Cornish Coast™ painti -
Paul Dougherty at the Macbeth -galie#
a connoisseur followed by a small ¢
imitators is as lavish as the surf of
pictures themselves in praise. 'You
the whisper: 'Rising young Amér
!His 'Land and Sea’ in the Corobran'l
chef d'aceuvre.’ ‘If he'only knew woniés
well as he knows the ocean—but then
mere man oould.” TN

Paul Dougherty himself is present #s'
ceiving congratulations’in a 4
ner furnished merely with- a
Land’s End rock, wave and sky, “
picted by his facile brush.  Ben
whose exhibition of landscapes
Mr. Dougherty’s, is wanderiag
judging lights snd several other ¢
are present, ye

“It is interesting Lo note.” sayi M
the dealers later at the “ldban” :
speaking on this subject, *how
artiste visit these exhibitions and'

men are unable to go abroad, and ¢
particularly keen in noting the im

yi for Speeding.

In the summer
there are the disadvantages of ingects
and heat which come hard unless the |

It | too eager to take in these men. They

lack of education in anatomy but be- | of the Continental life. Others gt
cause of education in psychology.” while not imitative are receptive to ave
| Ome of the dealers present here points | new shade of thought and met
fout the latest Schreyvogel. *There is Usually an artist spends a great deal
| no doubt that now Remington is gome, he ' 1ime at his own exhibition and he i’
is by far the best known of the Western | cially glad when he is unknown. '
clan of painters. FEver since ‘My Bunkie' | eriticisms -he gets, not always ¢ it
| appeared, the gold medal picture, he has tary, are helpful to him. They :
had scarcsly any competitor but Reming- | couched in language devoid of tec
| l‘olj.- There are some that say ﬁ?-t Rem- 1 terms, and expreas the p.puht *

P e

! | *For another reason €56 the
apt to go easy on thess well known 'pr
|sional drivers. They don't st <

| for any ‘advertising scheme that
ked up: -

| automobile concern has cook
police always fight shy of the "

CAUTIOUS IV RACERS.
| Promineat (‘M‘nnv Rarely Arrested

| “The men who drive automobiles in
| cars, “also run machines in the streets a |
| great deal, either for their own diversion
| or as part of their contracta with those
| who hire them; and 1 notice that only |}
‘on rare occasions ard any of these men | o
arrested for exceeding the speed limit |
in the city here or in the country round-
~about. In fact, I can recall just now the
names of only two men who a few .
| days after races in whioh they drove ]:‘l‘,";“',‘,‘(,’,';: r:;l(?:t ‘.h:y' ;’,"‘:‘.‘. be
their cars in first came afoul of the bicycle |such car going thirty miles an
policemen and were taken in. the so lng so hill when the
“It may be for a variety of reuonl'm‘:d’ an Aarver..
that so few of the many racing drivers | L .?mk':"::dz :“'m‘ racing
ever get into trouble. The most im-| o6t daring who a p=::
| portant, I believe, is that these drivers | chauffeur in Brookiyn for & m
there when he first came

“One bicycle man told me onoe
ey always hesitafed: about

omen exceeding the speed lawa
| sometimes it was merely a theatre
‘lnd that they didn't time men ‘
| great spesds up hifls Beoause “of
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{ have fine control of the cars they, drive
| and moreover have a great deal of cau-
! tion. There is no nickname that a racing
! automobile chauffeur dislikes more than
that of daredevil.

“Aside from their control and caution,
these drivers really don't go very fast in | she
the streeta. If they hit it up between
blocks they always slow up at the cross- th

.. Then, too, most of them get to be
known to the police, who aren't really

know the drivers really “are expert
and they are likely to let these fellows
drive faster without hindrance than they
would permit & man not to them
as thoroughly in control 44
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